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All Hallows Drama offers excellent learning opportunities that are designed to 
foster each student’s uniqueness and celebrate their individuality. Through a 
diverse and enriching curriculum approach, we aim to develop their shared 

sense of morality and empathy. The core of Drama revolves around Creating, 
Performing and Evaluating, with a focus on our school values of Courage and 

Consideration. The skill of communication is at the centre of everything we do in 
the Drama department. Across KS3, 4 and 5 we aim to cover a wide range of 

topics that includes key dramatic skills, technical and design pathways, physical 
theatre as well as theatre history and key theatrical figures linked with particular 

styles. We believe that whatever pathway our students choose to follow after 
Drama, their ability to connect, network and express themselves to others is 

essential to their own success. The knowledge, understanding and confidence 
gained from our collaborative approach encourage students to work effectively 

and creatively in group situations. We believe all students should have the 
opportunity to reach their full potential. 

 

 



Key Stage 3 Drama Progress Grid– All Hallows Catholic School 
 

 
Level 

 
CREATING 

 

 
PERFORMING 

 
EVALUATING 

 
 
 
    3 

I work well as an individual but 
find it hard to co-operate with 
others during rehearsal. I rarely 
contribute in group work and find 
it hard to fully develop a character. 

I find it difficult to remember lines 
and blocking and find it hard to 
co-operate with others on stage. I 
mainly show my characterisation 
through movement rather than 
vocal characterisation. 
 

I can understand simple scenarios 
and can vocally evaluate my work. I 
find it hard to use tier three 
vocabulary in written work. 

 
 
 
    4 

I work as part of a group and can 
co-operate with others. I can 
create a simple character and 
develop some speech in role. I can 
focus for some of the time in 
rehearsal. 

I remember some lines and co-
operate with others on stage. I can 
show a simple role through 
speech, movement and gesture. I 
sometimes face the audience. 

I can discuss the plot of a play. I can 
write in simple statements using 
limited tier three vocabulary about 
my practical work and identify some 
targets for improvement. 

 
 
 
    5 

I listen to and co-operate with 
others, sometimes suggesting 
ideas to develop my own role. I 
can create a character who is 
different from myself. I can stay 
focused for most of the time in 
rehearsal. 

I remember most of my part and 
stay in role for most of my 
performance. I can speak in role 
and show some support for others 
on stage. I am aware of what I 
want to communicate to an 
audience. 

I can identify features of good 
performance work. I can write in full 
sentences about my strengths and 
weaknesses using tier three Drama 
vocabulary to identify vocal and 
physical skills and develop targets 
for improvement. 

 
 
 
    6 

I can stay focused throughout 
rehearsal and suggest some ideas 
to develop the work and roles. I 
can create a well-developed 
character with a viewpoint 
different from my own and shape 
work into a satisfactory dramatic 
structure. 

I can speak clearly and use 
movement and gesture to show a 
character. I can stay in role on 
stage and provide reasonable 
support for others in performance. 
I can convey ideas to an audience 
through my stage work. 

I can identify strengths and 
weaknesses in both my work and 
that of others. I can write thoughtfully 
about the skills and processes of 
drama using tier three vocabulary. 
My writing shows a reasonable level 
of literacy. 

 
 
 
    7 

I suggest lots of ideas to develop 
work and roles, helping others 
sensitively in rehearsal. I can 
create drama in a variety of styles 
and devise a range of well-
developed characters with 
extended roles. I can use some 
exploratory drama techniques. 

I have good voice and movement 
skills and can convey well-
sustained and convincing 
characters with confidence and 
some originality. I support others 
well on stage. I can convey 
complex ideas to an audience 
through my stage work. 

I can compare drama interpretations, 
approaches and styles. I can use tier 
three vocabulary to evaluate 
performances to a high level. I show 
a developed understanding of vocal, 
physical, staging skills and processes 
of drama through extended writing 
and a good level of literacy. 
 

 
 
 
    8 

I can lead others sensitively, 
keeping a positive working 
atmosphere and making 
contributions which significantly 
improve the effectiveness of the 
work. I can develop a variety of 
characters and create and explore 
drama for a range of purposes. 
 

I have excellent control over all 
aspects of stage performance, 
showing confidence, originality 
and commitment in role. I provide 
sensitive support for others on 
stage, and my performance has a 
major contribution in conveying 
the play’s intentions to an 
audience. 

I can analyse and evaluate drama 
interpretations, approaches, styles 
and genres perceptively. I write 
analytically and in depth about 
drama skills, processes and 
techniques using tier three drama 
terminology and show a high level of 
literacy. 

 
 
 
    9 

I work with total commitment and 
sensitivity in a group, leading and 
inspiring others. I experiment 
creatively with drama conventions 
and techniques, using my own 
initiative to develop work with a 
high degree of originality. 

I have complete control over all 
aspects of stage performance and 
can display originality and create 
impact within a range of acting 
styles. I support other performers 
superbly and demonstrate a very 
high level of audience awareness. 

I show an excellent understanding of 
drama genres, styles, conventions 
and techniques. My writing is 
perceptive, analytical and detailed, 
showing original insight. I use tier 
three drama terminology with 
accuracy and display excellent 
literacy skills. 

               
 

 



 

 

 

 

 

 

 

Year 7 
  



 

Scheme of Learning   
  
SUBJECT: Drama   
YEAR GROUP: 7   
TERM: Autumn Term 1 and 2   
TITLE OF UNIT: Darkwood Manor   
WEEKS: 8  Lessons of 100min (Every Fortnight) 
   
By the end of this unit, students will be able to know/do:   
   
Knowledge   Skills   
This unit will begin with a baseline assessment to 
determine prior knowledge and ability. It will then 
introduce key basic drama skills through the 
format of the imaginary house. Pupils will accept 
and respond to different situations and be able to 
respond to Teacher-in-Role. They will use re-
enactment to create a past for Darkwood Manor 
and use the basic drama skills to re-tell the 
account of their overnight stay. During their 
assessment, they will also sustain a role for the 
duration of a devised performance.   
   

• Narration    
• Freeze Frames / Tableaux   
• Mime   
• Hot Seating    
• Facial expressions   
• Body language   
• Gesture   
• Body Props   
• Role Play    

   
Core Values   British Values    Social, Moral, Cultural & Spiritual   
Respect   
Courage   
Responsibility   
Consideration   
Intellectual Curiosity    

Tolerance   
Democracy   
Rule of Law   
Mutual Respect   
Individual Liberty   

N/A   

   
Literacy/Reading/Numeracy   Careers   

• Spelling   
• Key Terms    

• Actor   
• Director   
• Scriptwriter   
• TV/Radio/Film    

   
How will this topic be assessed?   
Focus of Assessment:   
• Creating and exploring ideas using techniques through a performance.  
• Students will be expected to sustain a role and then evaluating the effectiveness of their ideas 
in a written reflection.   

 
 
 
 
 
 
 
 
 
 
 



Scheme of Learning   
 
  SUBJECT: Drama   
YEAR GROUP: 7   
TERM: Spring 1 and 2 
TITLE OF UNIT: Medieval Theatre   
WEEKS: 8 Lessons of 100min (Every Fortnight) 
   
By the end of this unit, students will be able to know/do:   
   
 

Knowledge   Skills 

• Understand the different types of medieval 
theatre.   
• Explore a range of principal characters used 
in ME Theatre.   
• Understand the techniques used across 
these theatre types.   
• Use body, space and voice to create 
theatre.   
• Use ‘Theatre in the round’ as a performance 
space.   
• Work collaboratively to devise and 
create a range of ME theatre types.   
• Evaluate their own and others’ 
performances.   

• Understand the religious nature of these plays.   
 
 
 
 
 

• Role play   
• Character   
• Frozen image   
• Narration   
• Freeze Frame   
• Script   
• Blocking   
• Audience Participation   
• Whoosh Story   
• Sound effects   
• Vocal characterisation   
• Facial Expression   
 

 
   
Core Values   British Values    Social, Moral, Cultural & Spiritual   
Respect   
Courage   
Responsibility    
Consideration    
Intellectual Curiosity     

Tolerance    
Democracy    
Rule of Law    
Mutual Respect    
Individual Liberty    

RE   
Exploration of Morality   
European History   
Social responsibility   

   
Literacy/Reading/Numeracy   Careers   

• Script reading and annotation   
   
 

• Script Writer   
• Set   
• Historian   
• Teacher   
• Public Relations   
• Marketing   
• Social worker   

   
 How will this topic be assessed? 
Focus of Assessment:  
• Performance of a devised bible story based on medieval religious themes and styles in the style of 

a mystery play.  



Scheme of Learning   
 
SUBJECT: Drama    
YEAR GROUP: 7    
TERM: Summer 1 and 2  
TITLE OF UNIT: Charlie and the Chocolate Factory    
WEEKS: 8 lessons 100min (Every Fortnight) 
    
By the end of this unit, students will be able to know/do:    
    
Knowledge    Skills    

• Students will know the difference between 
character and characterisation.   
• Students will be able to define the term contrast 

and show this in their performances.   
• Students will understand vocal expression and 

be able to use vocal skills in performance.   
• Students will learn how to interpret scripts.   
• Students will understand the style of Physical 

Theatre and use these skills in performance.   

• Still images   
• Characterisation   
• Mime   
• Narration   
• Role Play   
• Script work   
• Vocal expression   
• Physical Theatre   
• Soundscapes   
• Performance   

    
Core Values    British Values     Social, Moral, Cultural & Spiritual    
Respect    
Courage    
Responsibility    
Consideration    
Intellectual Curiosity     

Tolerance    
Democracy    
Rule of Law    
Mutual Respect    
Individual Liberty    

Social and Cultural   

    
Literacy/Reading/Numeracy    Careers    

• Literacy and Reading: Students will be required 
to learn lines and interpret scripts through 
performance.   
• Numeracy: Students will need to consider 

timing and synchronicity when devising physical 
theatre performances.   

• Actor   
• Choreographer   
• Director   
• Workshop Leader   
• Script Writer     

    
How will this topic be assessed?    
Focus of Assessment:  This topic will be assessed by a final performance.       
Strands: 2 and 4    

 

 

 



 
 

Year 8  
 

                                                                                                                                                                                                                                       
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  

 



 

Scheme of Learning   
 
 SUBJECT:                   Drama   
YEAR GROUP:           8   
TERM:                          Autumn 1 and 2  
TITLE OF UNIT:       The Wooden O   
WEEKS:   8 weeks of 100min lessons (Every Fortnight) 
   
By the end of this unit, students will be able to know/do:   
   
Knowledge   Skills   

• History of Shakespeare and The Wooden   
• Introduction to the Tempest characters and 

plot.   
• Soundscape, creating the storm.   
• Using vocal and physical techniques to add 

character to Shakespearean text fragments.   
• Workshop ideas using choral movement, 

speaking and props   
• Participating in an organised and productive 

rehearsal.   
• Retention and consolidation of knowledge 

through assessment.   

• Creating Soundscapes with physical and vocal 
skills. (Use of percussion).  
• Movement.   
• Mime.   
• Creating setting and atmosphere.   
• Vocal Choral Skills: Unison, Cannon, Repetition.   
• Physical Choral Skills: Unison, Cannon, 

Repetition.   
• Characterisation.   
• Ensemble and group work.   
• Workshopping.   

   
Core Values   British Values    Social, Moral, Cultural & Spiritual   
Respect    
Courage    
Responsibility    
Consideration    
Intellectual Curiosity     

Tolerance    
Democracy    
Rule of Law    
Mutual Respect    
Individual Liberty    

SMCS   

   
Literacy/Reading/Numeracy   Careers   

•    
• Analysing text fragments and Shakespearean 

language.   
• Learning specific Drama terminology.   

• Dramaturg   
• Actor   
• Choreographer   
• Voice Coach   
• Director   
• Workshop leader   

   
 
 
How will this topic be assessed?   
 Students are assessed by performing an adaptation of the opening scene of The Tempest. Within 
this performance, they should present the skills listed above by creating the setting and atmosphere 
of a ship breaking up in a storm, using a soundscape and Shakespearean texts fragments to 
communicate the emotions of the characters.    

  

  
  
  
  
  



  

Scheme of Learning   
 
SUBJECT: Drama   
YEAR GROUP: 8   
TERM: Spring 1 and 2 
TITLE OF UNIT: Naturalism  
WEEKS: 8 of 100min lessons (Every Fortnight) 
   
By the end of this unit, students will be able to know/do:   
   
Knowledge   Skills   

• Students will learn what naturalism is and 
how it came about in a theatrical sense. 
They will use Stanislavski’s theories to show 
understanding of how they can be put into 
practice to convey a sense of character and 
purpose to the audience. Students will learn 
scripts and apply rehearsal techniques and 
performance techniques to this script.   

• Magic If   
• Motivation   
• Observation   
• Emotion Memory   
• 4th Wall   
• Thoughts out loud   
• Hot seating   
• Role-on-the –wall,   
• Facial expression   
• Vocal skills      

   
Core Values   British Values    Social, Moral, Cultural & Spiritual   

Intellectual Curiosity    Rule of Law     N/A  
   
Literacy/Reading/Numeracy   Careers   
• Links with English literature and how the 

development of performance and text writing 
evolved after his system was developed.    
• Links with history and theatre history.     

• Script Writer   
• Dramaturg   
• Director   
• Lawyer   
• Management   
• Politician   

   
How will this topic be assessed?   
Focus  of Assessment: Performance of a script in naturalistic style, using the main Stanislavskian 
conventions.   
Strands: 3   

   

  

 

 

 

 

 

 

 



Scheme of Learning   
 
SUBJECT: Drama   
YEAR GROUP: 8   
TERM:  Summer 1 and 2 
TITLE OF UNIT:  Mask Work   
WEEKS:  8 of 100min lessons (Every Fortnight) 
   
By the end of this unit, students will be able to know/do:   
   
Knowledge   Skills   
This unit introduces students to physical theatre, 
mime and mask work. They will explore the 
basics of how to perform in mask, using different 
techniques to keep the audience’s attention and 
create different characters.  

• Learn the basic rules of mask work and how 
to wear a mask   
• Develop clear narrative thinking about how 

movement can create character onstage  
• Explore non-verbal communication skills  
• Develop performance in a mask  
• Use music and SFX to create mood and 

atmosphere.   

• Clocking  
• Passing the focus   
• Point of focus  
• Entry & Exit  
• Mime  
• Centre of weight  
• Status  
• Counter Mask  
• Blocking  
• Exaggeration  
• Pace  
• Choral Movement/ Dancel  
• Levels  
• Gestures  

   
Core Values   British Values    Social, Moral, Cultural & Spiritual   
Respect   
Courage   
Responsibility   
Consideration   
Intellectual Curiosity  
  

Tolerance   
Democracy   
Rule of Law   
Mutual Respect   
Individual Liberty   
  

• Collaboration, teamwork and communication 
with particular focus to non- verbal skills.   
• Origins of mask work. Exploration and research 
into Commedia del Arte  

   
Literacy/Reading/Numeracy   Careers   

• Timed activities  
• Counting beats  
• Spelling, punction and varied sentence 

structures used to complete lesson reflections.    

• Workshop Leader  
• Set and Costume Designer  
• Community Arts Practitioner  
• Choreographer  
• Dancer    

   
How will this topic be assessed?   
Focus of Assessment: Students will work together to create a performance that uses masks and 
responds to music. The final performance will also be evaluated through writing.    
Strands: 1  

  
 

 



 
 

Year 9 
 

 

 

  



 
 

Scheme of Learning   
 
 
SUBJECT: Drama                     
YEAR GROUP: 9   
TERM: Autumn 1 and 2 
TITLE OF UNIT: Rumble   
WEEKS: 8 of 100min lessons (Every Fortnight) 
   
By the end of this unit, students will be able to know/do:   
   
Knowledge   Skills  

• The rules of stage combat.   
• Create a performance using a range of stage 

combat moves.   
• Execute the safely whilst building tension within 

the audience.     
• Collaborate with others and work towards 

common goals as well as generating and 
exploring ideas.   
• Choreograph a performance which incorporates 

tension and safe stage combat.   
• Demonstrate great flair and accuracy with their 

moves and be able to perform convincingly in 
role.   

   

• Tension   
• Pause   
• Eye contact   
• Proxemics   
• Vocal techniques   
• Stage Combat moves.   
• Voice techniques   
• Slow-motion   
• Tension   
• Proxemics   
  

   

   
   

   
Core Values   British Values    Social, Moral, Cultural & Spiritual   
Respect   
Courage   
Responsibility   
Consideration   
Intellectual Curiosity    

Tolerance   
Democracy   
Rule of Law   
Mutual Respect   
Individual Liberty   

N/A   

   
Literacy/Reading/Numeracy   Careers   
Literacy skills: Spelling, paragraphing, 
punctuation and varied sentence structures, 
reading negotiation skills, inference skills    
Numeracy skills: sequencing, maths in the real 
world, concepts of measure, applying a rule.   

• Actor   
• Choreographer   
• Stunt person   
• Director   
• Workshop leader   

   
How will this topic be assessed?   
Focus of Assessment: CREATION – students will be assessed by the teacher throughout the unit in lieu 
of a final stage performance.   
Final assessment: Performance of staged fight scene using a range of stage combat moves.   

  
 
 
 



 Scheme of Learning   
 
 
SUBJECT: Drama                     
YEAR GROUP: 9   
TERM: Spring 1 and 2   
TITLE OF UNIT: Frantic Assembly 
 WEEKS: 8 of 100min lessons (Every Fortnight)  
   
By the end of this unit, students will be able to know/do:   
   
Knowledge   Skills  

• Students will learn how to structure a devised 
performance using physical theatre in the style of 
Frantic Assembly.  
• They will learn how to apply a key practitioner to 

their work  
• using movement and the actor’s body – 
rather than just simply spoken text to tell a 
story.   
• The final performance will be in small groups and 

aim to express how physical theatre can be used 
to convey a narrative to a target audience.     

• Chair Duets   
• Contact improvisation   
• Gestures   
• Movement   
• Dance   
• Mime   
• Soundscape   
• Physical theatre   
• Sound corridor   
• Tempo   
• Rhythm   
• Levels     
• Lifts   

   
   
Core Values   British Values    Social, Moral, Cultural & Spiritual   
Respect   
Courage   
Responsibility   
Consideration   
Intellectual Curiosity    

Tolerance   
Democracy   
Rule of Law   
Mutual Respect   
Individual Liberty   

N/A   

 
 
 
Literacy/Reading/Numeracy   Careers   
Rhythm, timing and counting beats.   • Choreographer   

• Stunt person   
• Director   
• Workshop leader   
• Marketing   
• Management   

   
How will this topic be assessed?   
Focus of Assessment: Performance of a devised play demonstrate full understanding of physical 
theatre style.  Strands: 2, 1   

 

 

 



  

Scheme of Learning  
  
SUBJECT: Drama  
YEAR GROUP: 9  
TERM: Summer 1  
TITLE OF UNIT: Commedia Dell’Arte   
WEEKS: 8 of 100min lessons (Every Fortnight) 
  
By the end of this unit, students will be able to know/do:  
 
 

Knowledge Skills 
Students will learn about the style of Commedia 
Dell’Arte and develop their drama skills through 
exploring, exaggeration, vocal intonation and 
physical comedy to engage with a 17th century 
theatrical style. This unit will provide them with 
the historical context of the style, leading to 
practical understanding and demonstration from 
the students.  
 

• Stock characters  
• Stock Comedy situations (Lazzi)   
• Mask  
• Physical centers of leading.  
• Vocal intonation and tone (To create gibberish 

language)  
• Comedic timing.  
• Physical comedy (Slap stick)  
• Levels of tension  
• Use of props physical skills, vocal skills  

 
  
  
Core Values  British Values   Social, Moral, Cultural & Spiritual  
Respect   
Courage   
Responsibility   
Consideration   
Intellectual Curiosity    
  

Tolerance   
Democracy   
Rule of Law   
Mutual Respect   
Individual Liberty   

• European History   
• Social Hierarchy and status  
• Theatrical History  

  
Literacy/Reading/Numeracy  Careers  
Adapting Lazzi situations into scripts through 
improvisation.  

• Script Writer  
• Historian  
• Teacher   
• Actor   
• Director  

  
How will this topic be assessed?  
This topic will be assessed through a performance of a tradition Lazzi (Stock situation) from Commedia 
Dell’Arte and the students will have to adapt this Lazzi using their knowledge of the style. They will 
also be assessed through a written evaluation of this performance and performance of others.  

 

   
  
  
  



Drama Feedback Statement 
 

Feedback Type How is this given? How often? 
Verbal Feedback  

This is given by the teacher, after performances or during 
rehearsal. Examples of this are: 
• Questioning  
• Cold calling  
• Students performing in small groups with feedback 

given  
• General teacher circulation of room during 

independent tasks  
 

Every lesson, throughout lesson. 

Peer Verbal Feedback  
• Guided whole class feedback on the board using 

progress grid and previous exemplar work from 
students  

• Students form feedback based on specific success 
criteria for tasks and performances, set by the 
teacher. 

• They must use tier 3 subject specific terminology 
when verbally evaluating other students work. 

• The class are asked for “What Went Well” and “Even 
Better If to help students improve”. 

 

After group performances at the 
end of a Unit and periodically 

throughout SOW. 
 

Knowledge-based test • Tier 3 vocab research at the start of class and in their 
digital workbooks.  

• Knowledge based listening tests that are corrected 
by peers  

Twice in a half term (based on 
new KS3 homework routine) 

Self-Feedback (Written) Students write a unit evaluation after their end of unit 
performances.  
• They must evaluate, using tier 3 terminology, their 

final performance.  
• They comment on rehearsal, positive aspects of their 

performance and how they could have improved 
overall. 

End of each Unit 

Peer Feedback (Written) Students write a unit evaluation after their end of unit 
performances.  
• They must evaluate, using tier 3 terminology, another 

groups final performance.  
• They comment on rehearsal, positive aspects of their 

performance and how they could have improved 
overall. 

End of each Unit 

Peer Marking of Unit Evaluation Students are given a grading ladder for the Unit 
Evaluation. They grade their peers work on the following: 

• Date (1 mark) 
• Unit Title (1 mark) 
• 3 Lines answering each question. (1 mark for 

each question with 3 lines or more) 
• Tier 3 terms (1 mark for the first time they use a 

term correctly in their evaluation) 
• Legible Handwriting (1 mark) 
• SPAG (1 mark if all correct) 
• Peer feedback is also given as WWW and EBI on 

students written evaluation according to criteria 
stated above. 

 
Students are expected to get at least 14 marks on the 
evaluation to show the correct amount of effort but this is 
down to the teacher’s discretion. 

End of each Unit 

Homework  • Checked, verbal praise/advice given based on visual 
effort made and recorded by teacher in mark book on 
due date  

• When relevant homework can be peer/self-assessed 
based on clear feedback directed on the board by 
teacher  

• Homework and booklets checked on teams  

Set in line with homework 
timetable 

 


